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368 Book Reviews 

The Art Institute of Chicago: Illustrated Catalogue of the 
Antiquities and Casts of Ancient Sculpture in the Elbridge 
G. Hall and other collections. Part I, Oriental and Early 
Greek Art; Part II, Early Greek Art. By Alfred Emer- 
son. Chicago, 1906, 1907. Pp. 237, with 31 plates and 
numerous text illustrations. 

The title of Dr. Emerson's catalogue is somewhat misleading, for with 
the exception of two pages devoted to a summary description of original 
Egyptian antiquities, the two parts which have been issued are concerned 
only with casts of ancient works. Probably the later parts will justify 
the double title. The casts of works of oriental art are very briefly 
described, the greater part of the two volumes (pp. 33-237) being devoted 
to casts of early Greek sculpture, down to about the middle of the fifth 
century. Here the treatment is much fuller. After an excellent " Brief 
Account of the History of Greek Sculpture" (pp. 33-58), the separate 
casts are described in rough chronological order. The description often 
goes far beyond the monument under discussion. So the accounts of the 
Lion Gate at Mycenae and the pedimental sculptures from the temple of 
Aphaia are really short essays, delightfully written, on the prehistoric 
art of Greece and the accomplishments of the Dorian school of athletic 
sculpture. Dr. Emerson's wide knowledge of the history of art and his 
keen observation of life frequently appear in unexpected, but always apt, 
allusions and parallels. 

In detail the two volumes are open to some adverse criticism. It is 
disturbing to find the same work referred to as Von Mach, Mach, and 
University Prints; Overbeck, GGP* I, fig. 19a will hardly be clear to the 
uninitiated; and in general the references to publications would be much 
more useful if they were less abbreviated, or better still, if a list of abbre- 
viations were given. Mykenai and Mycenian (p. 38) cannot be called con- 
sistent, especially in view of the form Mykenian, which appears a few 
pages later (p. 60). Many of these disturbing features are doubtless due 
to careless proofreading, of which other evidences are only too frequent. 

But these, after all, are points of minor importance, which can be 
remedied in later editions. The Catalogue will undoubtedly add much 
to the pleasure of visitors to the Art Institute, and with its numerous 
illustrations, it may well be used by students of ancient art elsewhere. 

Geobge H. Chase 



